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Level

Credit Hours

Summer 

Autumn X

Winter
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Year 2007
Proposed effective date, choose one quarter and put an “X” after it; and fill in the year.  See the OAA curriculum manual for deadlines.

A.  Course Offerings Bulletin Information

Follow the instructions in the OAA curriculum manual.  If this is a course with decimal subdivisions, then use one New Course Request form for the generic information that will apply to all subdivisions; and use separate forms for each new decimal subdivision, including on each form the information that is unique to that subdivision.  If the course offered is less than a quarter or a term, please complete the Flexibly Scheduled/Off Campus/Workshop Request form.

Description (not to exceed 25 words):

An introduction to issues of representation, spectacle, surveillance and voyeurism explored through a range of visual images and sites

Quarter offered:  Autumn, Winter, Spring 


Distribution of class time/contact hours: 2X2 ½
Quarter and contact/class time hours information should be omitted from Book 3 publication (yes or no): No
         

Prerequisite(s): N/A


Exclusion or limiting clause:


Repeatable to a maximum of  _____  credit hours.

Cross-listed with: 


Grade Option (Please check):     Letter   X    S/U     FORMCHECKBOX 
     Progress    FORMCHECKBOX 
  What course is last in the series? ______

Honors Statement:    Yes   FORMCHECKBOX 
   No   FORMCHECKBOX 
                  GEC:    Yes   FORMCHECKBOX 
     No   FORMCHECKBOX 
      Admission Condition 

Off-Campus:   
     Yes   FORMCHECKBOX 
   No   FORMCHECKBOX 

      EM: 
    Yes   FORMCHECKBOX 
      No   FORMCHECKBOX 
     Course:  Yes   FORMCHECKBOX 
   No   FORMCHECKBOX 

Embedded Honors Statement:   Yes   FORMCHECKBOX 
    No   FORMCHECKBOX 

Other General Course Information:
     

(e.g. “Taught in English.” “Credit does not count toward BSBA degree.”)

Arts and humanities and social diversity course
B.  General Information
Subject Code________________________
Subsidy Level (V, G, T, B, M, D, or P)___________________________

If you have questions, please email Jed Dickhaut at dickhaut.1@osu.edu. 

1.   Provide the rationale for proposing this course:

There is a need for a general introductory course on theories and practices of visual culture for undergraduates. 


There is a desire for this course by faculty and a demand by students.
This course will be offered  twice as an experimental 595a course in art education.
2.   Please list Majors/Minors affected by the creation of this new course.  Attach revisions of all affected programs.  This course is (check one):   FORMCHECKBOX 
 Required on major(s)/minor(s)   
 FORMCHECKBOX 
A choice on major(s)/minors(s)   

   FORMCHECKBOX 
 An elective within major(s)/minor(s)   
 FORMCHECKBOX 
A general elective:

N/A
3.
Indicate the nature of the program adjustments, new funding, and/or withdrawals that make possible the implementation of this new course.     

N/A

4.   Is the approval of this request contingent upon the approval of other course requests or curricular requests?

Yes   FORMCHECKBOX 
 
No   FORMCHECKBOX 

  List:

5.
If this course is part of a sequence, list the number of the other course(s) in the sequence:
N/A


6.
Expected section size:
 30
  Proposed number of sections per year: 3
7.    Do you want prerequisites enforced electronically (see OAA manual for what can be enforced)? Yes   FORMCHECKBOX 
  No   FORMCHECKBOX 



8.
This course has been discussed with and has the concurrence of the following academic units needing this course or with academic units having directly related interests (List units and attach letters and/or  forms):

Not Applicable    FORMCHECKBOX 

9.
Attach a course syllabus that includes a topical outline of the course, student learning outcomes and/or course objectives, off-campus field experience, methods of evaluation, and other items as stated in the OAA curriculum manual and e-mail to asccurrofc@osu.edu. 
Approval Process  The signatures on the lines in ALL CAPS ( e.g. ACADEMIC UNIT) are required.

(Original document with signature Faxed to ASC Curriculum Office)
1.     Academic Unit Undergraduate Studies Committee Chair

Printed Name


Date






2.     Academic Unit Graduate Studies Committee Chair


Printed Name


Date

(Original document with signature Faxed to ASC Curriculum Office)
3.     ACADEMIC UNIT CHAIR/DIRECTOR



Printed Name


Date









4. After the Academic Unit Chair/Director signs the request, forward the form to the ASC Curriculum Office, 105 Brown Hall, 190 West 17th Ave. or fax it to 688-5678. Attach the syllabus and any supporting documentation in an e-mail to asccurrofc@osu.edu.  The ASC Curriculum Office will forward the request to the appropriate committee.

5.     COLLEGE CURRICULUM COMMITTEE



Printed Name


Date









6.     ARTS AND SCIENCES EXECUTIVE DEAN



Printed Name


Date

7.     Graduate School (if appropriate)




Printed Name
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9.     Office of International Education (if appropriate)
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10.   ACADEMIC AFFAIRS





Printed Name


Date

Colleges of the Arts and Sciences Curriculum Office.  10/02/06

The Ohio State University

General Education Curriculum (GEC)

Request for Course Approval Summary Sheet

1. Academic Unit(s) Submitting Request

Art Education


2. Book 3/Registrar’s Listing and Number (e.g., Arabic 367, English 110, Natural Resources 222)
Art Education 255


3. GEC areas(s) for which course is to be considered (e.g., Category 4.  Social Science, Section A. Individuals and Groups; and Category 6.  Diversity Experiences, Section B.  International Issues, Non-Western or Global Course)

Category 5. Arts and Humanities, Section B. Analysis of Texts and Works of Art, Sub-section 3. Cultures and Ideas;  Category 6. Diversity Experiences, Section A. Social Diversity in the U.S 
4. Attach:

· A statement as to how this course meets the general principles of the GEC Model Curriculum and the specific goals of the category(ies) for which it is being proposed;

· An assessment plan for the course; and

· The syllabus, which should include the category(ies) that it satisfies and objectives which state how this course meets the goals/objectives of the specific GEC category(ies).
5. Proposed Effective Date   Autumn 2007 


6. If your unit has faculty members on any of the regional campuses, have they been consulted? N/A______
7. Select the appropriate descriptor for this GEC request:  

□  Existing course with no changes to the Course Offerings Bulletin information.  Required documentation is this GEC summary sheet and the course syllabus.  

 □ Existing course with changes to the Course Offerings Bulletin information.  Required documentation is this GEC summary sheet, the course change request, and the course syllabus.  

X  New course.  Required documentation is this summary sheet, the new course request, and the course syllabus.  

For ASC units, after approval by the academic unit, the documentation should be forwarded to the ASC Curriculum Office for consideration by the appropriate college curriculum committee and the Arts and Sciences Committee on Curriculum and Instruction (CCI).  For other units, the course should be approved by the unit, college curriculum committee, and college office, if applicable, before forwarding to the ASC Curriculum Office. E-mail the syllabi and supporting documentation to asccurrofc@osu.edu. 


9.    Approval Signatures

Academic Unit









Date

College Office/College Curriculum Committee






Date

Colleges of the Arts and Sciences Committee on Curriculum and Instruction


Date

Office of Academic Affairs








Date
ASC Curriculum Office, 105 Brown Hall, 190 West 17th Avenue.  fax: 688-5678.  07/88.  Rev 08/09/05.
Rational for Art Education 255
Engaging Visual Culture: The Power of Seeing and Being Seen 

There is a need for a new undergraduate course that provides students with a toolbox of concepts, theories, and practices for engaging, interpreting, and responding to visual images, and to think about vision more reflectively. Offered through the Department of Art Education, Engaging Visual Culture: The Power of Seeing and Being Seen provides general introductory knowledge of, and focuses on interdisciplinary practices through, visual culture. 
Knowledge of visual culture through this course stems in part from the critical analysis and interpretation of various images, media, and texts, and how they move from one social arena to another, and circulate in and across cultures. This analysis includes looking closely at elements of visual culture that function to regulate, categorize, and identify cultures and ideas. The interpretation includes exploring concepts of representation, engaging images according to their socio-historical contexts, investigating the relationship of images to ideology, and thinking about the ways that we make meaning from and award value to images. Together, through analysis and interpretation of various images, media, sites, and texts, including mass media, photography, the internet, shopping malls, art museums, virtual reality, and corporate, military, and popular culture, the knowledge of visual culture provided in this course will help students understand better the complex social interactions among images, viewers, and contexts.

Interdisciplinary practices through visual culture are a set of theoretical inquiries into ways of looking and perspectives on seeing and being seen that cross disciplinary lines. Interdisciplinary practices addressed in this course include examining the power that underlies ways of looking, such as different “gazes,” to better understand how they affect cultural norms about gender, race, sexuality, and ethnicity, and the way they may impact peoples’ lives. Other practices explored in the course include the digitizing of images and the increased role of the virtual image, contemporary communication technologies used as a tool by the mass citizenry to promote an open flow of information, and global media technologies used as a tool to support cultural and political autonomy in the face of globalization. In general, the interdisciplinary practices addressed in this course are a set of provisional theoretical collaborations, gleaned from a multiplicity of recognized disciplines to address the way images are produced, consumed, and circulated. 

The introductory knowledge and interdisciplinary practices of visual culture described above are becoming increasingly important in university curricula as societies in general, and Western culture in particular, have come to rely more heavily on visual imagery, stimuli, and data to present information, mediate reality, and make life comprehensible. Art Education 255, Engaging visual culture: The Power of Seeing and Being Seen, will provide a generalizable set of approaches to images and visuality that can serve undergraduate students in a wide range of disciplines.
Statement of how Art Education 255 meets the General Principles of the GEC Model Curriculum 

The Ohio State University’s motto is disciplina in civitatem: training for citizenship. Art Education 255, Engaging Visual Culture: The Power of Seeing and Being Seen, is a course designed to help develop and sharpen students’ critical capacities to interpret, analyze, and respond to contextually significant images in, and clarifying ideas of, visual culture. In this sense, the course facilitates the development of critical citizenship through the study of visual culture.  

Critical citizenship values egalitarianism, social difference, democracy, and justice. A critical citizen is one who has a deep concern for the lives of others and actively questions and challenges the social, political, and cultural structures and discourses that comprise everyday life. In an ever-increasing visual culture, critical citizens need to be able to actively engage a variety of images, sites, and media that help construct views of the world. In Art Education 255, critical citizenship means an active, engaging, and questioning relationship with a variety of images, sites, and media in order to understand how meanings are produced in various historical, political, and cultural contexts. Through the facilitation of critical citizenship, the course addresses a number of the general principles of the GEC Model Curriculum.
Art Education 255 attends to the general principles of the GEC Model Curriculum in part by having students explore through interdisciplinary theories and practices how representations help construct beliefs, assumptions, and norms about themselves, nature, and social and cultural conditions in a pluralistic society. This meets the general principles of the GEC Model Curriculum of having students “gain from their courses both substantive knowledge and an appreciation of different methodologies” and emphasizes a “synthesis of knowledge that transcends the boundaries of discrete disciplines should play an important role in general education.”

Other general principles of the GEC Model Curriculum are met in Art Education 255 in part by having students investigate and reflect upon the relationship between imagery and understandings of race, class, ethnicity, gender, ability, sexual identity, and other facets of social diversity in the United States and beyond. The goal is for “developing a sensitivity to social concerns and, in particular, for fostering sensitivity to race, ethnocentric, and gender biases; it should enhance a student’s awareness of, and respect and appreciation for, the physical and cultural diversity of individuals within society and of societies within the larger world community.”
As part of a general education at The Ohio State University, students enrolled in Art Education 255 will investigate how forces of the past help shape current ways of seeing the world and affect material and symbolic conditions. This meets the general principle of the GEC Model Curriculum of introducing “students to contemporary knowledge and also [giving] them a sense of the historical context in which it arose.”

Statement of how Art Education 255 meets the Specific Goals for GEC Category, 5B.3: Arts and Humanities, Analysis of Texts and Works of Art: Cultures and Ideas 
Arts and Humanities 

Arts and Humanities courses are designed to help develop and strengthen students’ critical inquiry into cultural production in variable contexts. This type of inquiry in part “assesses, across temporal, cultural, or theoretical divisions, how humans view themselves in relation to other humans, to nature . . . what questions they ask about important concerns; and how they express their responses to the conditions of their existence.”
5B.3: Arts and Humanities, Analysis of Texts and Works of Art: Cultures and Ideas 

To meet the GEC Arts and Humanities, Cultures and Ideas objectives, students will interpret critically a variety of images, objects, and sites as symbols and signifiers of personal, social, and inter-individual values and beliefs. Engaging in oral and written activities centering on the interpretation of visual culture, students will examine different ways of seeing across time and cultures.  

In Art Education 255, Engaging Visual Culture: The Power of Seeing and Being Seen, instructor led lectures and student directed and small group discussions will provide opportunities to apply theories of visual culture, including perspectives on representation, spectacle, spectatorship, surveillance, and voyeurism, to a variety of cultural forms including mass media, photography, the internet, shopping malls, art museums, virtual reality, and corporate, military, and popular culture. Through the quarter:

· Students will view and experience various forms of symbolic expression and cultural production as interrelated cultural phenomena and be able to respond in an informed and critical manner.

· Students will construct knowledge of how forces of the past help shape current ways of seeing the world and affect material and symbolic conditions.

· Students will critically examine their own modes of seeing and practices of looking at the world.

· Students will develop their capacity to be critical observers and active participants in culture. 

Student Learning Outcomes related to GEC 5B.3
At the completion of Art Education 255 students should be able to:  

· Explain visual culture’s role in shaping cultural perceptions and ideologies, in and through the complex social interactions among images, viewers, and contexts. 
This outcome attends to Cultural and Ideas Objectives by providing students with opportunities to articulate their ideas both orally and in writing, and by fostering the practices of critically examination of one’s own mode of seeing and practices of looking at the world. 
· Articulate the ways in which twenty-first century global media technologies have impacted the kinds of images that are produced, how they are consumed and understood, and how they circulate in and across cultures. 
This outcome attends to Cultural and Ideas Objectives by critically examining a variety of images, objects, and sites as symbols and signifiers of personal, social, and inter-individual values and beliefs, in and beyond the United States.
· Critically analyze the complexity of ways that images are integral to systems of power and ideas about knowledge. 
This outcome attends to Cultural and Ideas Objectives by promoting critical examination of important concerns regarding human experience in and beyond the United States.
· Clarify how visual culture is a site for fostering dominant ideas about politics and culture and a possible site for producing a diverse range of art and media designated to appeal to niche audiences. 
This outcome attends to Cultural and Ideas Objectives by promoting critical examination of important concerns regarding human experience in the United States.
Statement of how Art Education 255 meets the Specific Goals for GEC Category 6A: Diversity Experiences, Social Diversity in the United States

GEC Diversity Experiences objectives 

Diversity Experience courses are designed to help foster students’ understanding of institutions in, and the pluralistic character of, the United States, in part through special attention to issues of race, gender, class, ethnicity, sexual identity, age, and ability. This understanding, coupled with a critical investigation of the relationship between power, knowledge, and subjectivity, helps cultivate a form of critical citizenship that values social and cultural difference, democracy, equality, and social justice.
6A: Diversity Experiences, Social Diversity in the United States
To meet the GEC Diversity Experience, Social Diversity in the United States, students will investigate how images help construct, reproduce, limit, or expand our understanding of race, class, ethnicity, gender, sexual identity, ability, age, and other positionalities and identities. Engaging in oral and written activities centering on the interpretation of visual culture, students will examine different consequences of visualizing practices on oppression, human agency, and self-determination.
►Through the focus on particular forms of visual culture and their relationship to institutions and institutional practices, this course fosters a better understanding of institutions in the United States and the pluralistic nature of U.S. society.

► Through the focus on critical citizenship in visual culture, this course helps promote appreciation of the significance of diversity in the United States and the importance of egalitarianism, social difference, democracy, and justice.

►Through the focus on the relationship between power, knowledge, and subjectivity, this course gives particular attention to issues of race, gender, class, and ethnicity, in addition to sexual identity, age, and ability.

► This course, when it is offered, will always be intended to meet the requirements for GEC Diversity Experiences, Social Diversity in the United States.

In Engaging Visual Culture: The Power of Seeing and Being Seen, instructor led lectures and student directed and small group discussions will provide opportunities to apply theories of visual culture in interpreting multiple socio-cultural realities, and issues of diversity and difference. Through the quarter:
· Students will interpret different forms of visual culture as informing and informed by issues of social diversity.

· Students will investigate how the power to name particular subjectivities is a political struggle through visual culture.
· Students will develop their capacity to recognize the symbolic and material consequences of particular visualizing practices. 

· Students will consider forms of visual culture as complex and contradictory texts, offering opportunities for different negotiations of meaning based on different positionalities, experiences, and identities in a pluralistic society. 
Student Learning Outcomes related to GEC Category 6A
At the completion of Art Education 255 students should be able to:  

· Articulate how theories of visual culture are concerned with socially constructed dynamics of looking and modes of responding, connected to issues power, knowledge, and diversity.

This outcome attends to Social Diversity in the United States Objectives by promoting a critical examination of institutions and institutional practices in, and the pluralistic nature of, U.S. society. 
· Recognize how images help to construct, reproduce, limit, or expand understanding of race, class, ethnicity, gender, sexual identity, ability, age, and other positionalities and identities.

This outcome attends to Social Diversity in the United States Objectives by promoting a critical understanding of, and appreciation for, visual representations and material manifestations of diversity in the United States. 
· Explain different consequences of visualizing practices on identity and social diversity in the United States. 
This outcome attends to Social Diversity in the United States Objectives by promoting an understanding of, and appreciation for, values social and cultural difference, democracy, equality, and social justice.
· Interpret how visual representations of individuals and groups help shape the self image and social identities of those who are represented and not represented.

This outcome attends to Social Diversity in the United States Objectives by promoting a critical examination of institutions and institutional practices in, and the pluralistic nature of, U.S. society. 
Art Education 255: Quick Glance GEC Emphasis for each Session 
	Week 1
	

	Topic
	UNDERSTANDING VISUAL CULTURE

	Sessions


	Wednesday: What is Visual Culture?            
· Cultures and Ideas Emphasis:

Cartographic norms; Culturally specific ways of seeing the world

· Social Diversity Emphasis:

Race; Ethnicity; Gender (general introduction to issues of visual culture and social diversity)

	Week 2
	

	Topic
	PRACTICES OF LOOKING IN AND AT VISUAL CULTURE



	Sessions


	Monday: Visuality and the politics of looking       
· Cultures and Ideas Emphasis:

Visual representations in social and cultural life; Cultural criticism; Relationships between popular culture and art

· Social Diversity Emphasis:

Interlocking systems of domination in a pluralistic society; Visual culture as de-naturalizing power differentials; Intersection of race, class, and gender in visual media

Wednesday: Clarifying theories of representation, ideology, and power       
· Cultures and Ideas Emphasis:

Historical debates about systems of representations; Conventions, rules, and subversion of representation in art; Images functioning as historical evidence and connoting different meanings in contemporary contexts 

· Social Diversity Emphasis:

Images reinforcing the assumptions and norms of norms of heterosexuality, nationalism, and race

	Week 3
	

	Topic
	making MEANING IN AND THROUGH visual culture

	Sessions


	Monday: Taste, appropriation, and oppositional readings             
· Cultures and Ideas Emphasis:

Cultural institutions constructing taste; high culture vs. low culture

· Social Diversity Emphasis:

Class-based values of taste; Oppositional visual practices of Chicano culture, Black culture, and queer culture
Wednesday: Clarifying theories of hegemony and counter-hegemony      
· Cultures and Ideas Emphasis:

Hegemony as a condition of culture; Sub-cultural style as counter hegemony; Addressing advertisements as cultural artifacts

· Social Diversity Emphasis:

Whiteness and advertising; Images of blackness; Images of whiteness

	Week 4
	

	Topic
	The politics of seeing gender IN VISUAL CULTURE

	Sessions


	Monday: Voyeurism, the gaze, and the construction of female subjectivity      
· Cultures and Ideas Emphasis:

Western codes of the female nude in historical painting and contemporary advertising

· Social Diversity Emphasis:

The gaze and the “other”; Codes of dominance and subjugation; Binary oppositions of male/female, white/other 

Wednesday: The gaze and the construction of masculinity        
· Cultures and Ideas Emphasis:

Culturally idealized forms of masculinity and femininity; Culturally mediated sports icons 

· Social Diversity Emphasis:

Patriarchy; Heterosexism

	Week 5
	

	Topic
	The politics of seeing otherness IN VISUAL CULTURE

	Sessions


	Monday: Seeing Blackness in the U.S.
· Cultures and Ideas Emphasis:

Images of ethnicity in U.S. popular culture 1900-today; Jim Crow music, dance, theatre, and illustrations

· Social Diversity Emphasis:

Visual culture revealing social prejudices and social tensions; Representations of ethnicities shape the self image and social identities
Wednesday: Seeing Arabs and Muslims through Hollywood
· Cultures and Ideas Emphasis:

Intellectual, literary, and philosophical, and religious contributions from Arabs of the Middle East, from earlier times to the present day
· Social Diversity Emphasis:

Social stereotypes and clichés; Hollywood’s projection of negative images of the Arabs and Muslims; Xenophobia

	Week 6
	

	Topic
	MIDTERM PRESENTATIONS 

	Sessions
	Monday: Groups 1-3

Wednesday: Groups 1-3

	Week 7
	

	Topic
	Art, Reproducation, and visual CULTURE

	Sessions
	Monday: Perspectives on seeing art and seeing perspective in Western art           
· Cultures and Ideas Emphasis:

Euro-American art; Modernism; Realism and the ideology of fixed perspective
· Social Diversity Emphasis:

Sexism; Modernist ideals of androcentricsm

Wednesday: Originality and (reproduced) works of art 

                     Field Trip: Wexner Center for the Arts

· Cultures and Ideas Emphasis:

Cultural analysis of contemporary art; Contemporary art practices
· Social Diversity Emphasis:

Representations of diversity in contemporary art

	Week 8
	

	Topic
	THE PUBLIC AND PRIVATE SHPERE IN VISUAL CULTURE

	Sessions
	Monday: Mass media public opinion in visual culture
· Cultures and Ideas Emphasis:

Mass media; Mass society; Public sphere
· Social Diversity Emphasis:

Cultural imperialism; Diasporic communities
Wednesday: Mass media and the “news” in visual culture 
· Cultures and Ideas Emphasis:

Horizons of meanings; Cultural maps of the social world
· Social Diversity Emphasis:

Consensual views of society; Primary and secondary definers of social events

	Week  9
	

	Topic
	MANUFACTURING DESIRE IN VISUAL CULTURE

	Sessions
	Monday: Consuming consumption in visual culture

· Cultures and Ideas Emphasis:

Consumer society and capitalism; Post-industrial culture
· Social Diversity Emphasis:

   Reification; Commodity subject positions

Wednesday: Belonging, difference, and the “brand”       

· Cultures and Ideas Emphasis:

Cultural impact of multinational corporations; Globalization; Cultural jamming

· Social Diversity Emphasis:

Lifestyle branding; Activism; Quasi-anthropological approaches to marketing

	Week 10
	

	Topic
	LOOKING AT BODIES INSIDE AND OUT IN VISUAL CULTURE

	Sessions
	Monday: Scientific imagery and the clinical gaze
· Cultures and Ideas Emphasis:

Genetics; Biomedical imagery; Bodies at sites of cultural inscription

· Social Diversity Emphasis:

Eugenics; Racist scientific practices, Colonialism

Wednesday: (Net)Working out: The visual culture of exercise at RPAC

                    Field Trip: RPAC

· Cultures and Ideas Emphasis:

Gym as cultural space; Cultural ideals of the body

· Social Diversity Emphasis:

Situated body practices; Gender; Society and the body




Assessment of Student Learning Outcomes as related to GEC Category, 5B.3: Arts and Humanities, Analysis of Texts and Works of Art: Culture and Ideas and GEC Category 6A: Diversity Experiences, Social Diversity in the United States

In order to measure the efficacy of GEC 5B.3 and 6A learning outcomes (pp. 8-9; 11), on the first day of class the instructor will present the power point lecture, An introduction to visual culture, and ask students to write and post on Carmen a critical response to the key ideas of the lecture, its influence on culture, ideas, and social diversity, prior to the second class meeting. This includes, but is not limited to, definitions of visual culture and the role of visual culture in shaping perceptions through social interactions among images, viewers, and contexts.

During the sixth week and at the end of ten weeks of course instruction, after lectures, viewings, discussions, and field-trips, students should be able to demonstrate a deeper and more sophisticated knowledge, understanding, and application of visual culture and its role in shaping perceptions through social interactions among images, viewers, and contexts. Successful students will be able to draw upon and apply the theories of visual culture covered in class, including perspectives on representation, spectacle, spectatorship, surveillance, and voyeurism, and apply them to a variety of cultural forms of their choosing. Less successful students will not have the ability to articulate in a sophisticated manner their understanding and application of visual culture. This assessment of the level of student success will be evaluated through a comparison of responses formulated during the first class session and those present in their Final Project and Presentation.
The Mid-term and Final Project and Presentation requires that students interpret and respond to particular forms of visual culture, as part of a small group and individually. In addition to a comparison between response to the first class session and the Final Project and Presentation, there will be a comparison of student success between the Mid-term at the sixth week point and the Final Project and Presentation, at the end of ten weeks of course instruction. This comparison will provide another measure of student progress, and the development of their knowledge, understanding, and application of visual culture understanding of critical and analytical abilities.
In addition to the two assessments that traverse the entire quarter, the instructor will closely analyze students’ written and oral responses to course readings as specified in the Course Syllabus weeks: 2, 3, 4, 8, and 10 for competent use of literary terms and appropriation of visual images that are relevant and contextual to course content. Questions generated by students at these points in the quarter will also be assessed for their level of engagement reflective of successful learning and comprehension.

Ongoing course assessment and enhancements

Student learning in Art Education 255 will be continually assessed through multiple means throughout the course and after the course has ended. The instructor will compare student responses and assignments to the initial objectives and expected outcomes for students to determine if the course has achieved its aims and goals. Student evaluation forms, including standardized SEIs from the University and an open-ended essay evaluative instrument developed and used by the Department of Art Education, will be assessed to determine any necessary improvements in the quality of curricula and instruction. A sampling should provide one measure of adequate assessment of the course.  
Based in part on the data collected from the multiple assessment procedures, at the end of each quarter, after the course has been offered, all instructional faculty involved in the course (including supervising professors and graduate teaching assistants) will determine together how to adequately and continually adjust the course as needed. A summary of the assessment data and suggested adjustments will be made available to the Chairperson of The Department of Art Education, who advise on appropriate changes to the syllabus, assignments, and other aspects of the course. 
All syllabi for the course the will be kept on file in the office of the Department of Art Education as a reference and to measure the current offering of the course with the objectives identified in this proposal. Prior to the beginning of each new academic year, all faculty involved in the course (including supervising professors and graduate teaching assistants) will meet to assure consistency of content, delivery, and maintenance of the course objectives from year to year.
COURSE SYLLABUS

Art Education 255

Engaging Visual Culture: The Power of Seeing and Being Seen

5 Credits

Class Meetings: Monday & Wednesday

Large Group Lecture: Mondays: Smaller Group Seminars: Wednesdays*

*(this configuration is dependent on multiple sections, maximum 30 students each) 

Dr. Kevin Tavin, Tavin.1@osu.edu, 614.292.0273  

Department of Art Education

The Ohio State University

Office: 341 Hopkins Hall

Prerequisites: N/A
Course Description:

In this course we will critically examine a wide range of visual images, sites, and technologies through interdisciplinary theories, practices of looking and perspectives on seeing and being seen. Theories and issues of representation, spectacle, spectatorship, surveillance, and voyeurism are explored through the broader context of social diversity and cultural identity. Mass media, photography, the internet, shopping malls, art museums, virtual reality, and corporate, military, and popular culture are investigated as engaging visual sites that draw our attention, offer pleasure, shape desire, convey power, and help make sense of the world.

We will explore visual culture by looking at images, visiting different sites, reading about and discussing visual culture, and listening to guest speakers. Some key questions we will consider include:

· How can visual culture be understood as a transdisciplinary practice to investigate the nexus between visual images, meanings, and their social contexts? 

· Which interpretive skills are useful to help us think about the social construction of vision more reflectively? 

· How do images help to construct, reproduce, limit, or expand our understanding of race, class, ethnicity, gender, sexual identity, ability, age, and other positionalities and identities?

· How are notions of “self” constructed sites of struggles through visual culture?

· What images are significant to study through theories of visual culture and what can they tell us about different culture’s ideas and visual meaning systems? 

· What are some examples of artistic practices that either reproduce or challenge dominant ways of seeing?

· What relationships can be made between art and visual culture? 

· What is the role of visual culture in the new millennium and in the digital age?

Course Goals:
· Students will be introduced to a broad range of issues, theories, and practices of visual culture.

· Students will be introduced to the idea that visual culture is concerned with socially constructed dynamics of looking and modes of responding, always connected to issues power, knowledge, and subjectivity.

· Students will strengthen their capacity critically analyze, interpret, respond, and reflect upon images in and ideas of visual culture.

Learning Objectives: 
· Students should be able to understand key concepts and theories related to visual culture.

· Students should be able to recognize and explain the relationship between the study of visual culture and race, class, ethnicity, gender, ability, and sexual identity and other facets of social diversity in the United States and beyond.

· Students should be able to recognize different consequences of visualizing practices.

· Students should be able to interpret images, objects, and sites in everyday life through theories of visual culture.

GEC Categories: ■ Arts and Humanities (Analysis of Texts and Works of Art: 

        

          Cultures and Ideas)



       ■ Diversity Experiences (Social Diversity in the United States)

GEC Statement:

Engaging Visual Culture: The Power of Seeing and Being Seen is a GEC Arts and Humanities and Diversity Experiences course designed to help you develop and sharpen your critical capacities to interpret, analyze, and respond to contextually significant images in, and clarifying ideas of, visual culture. By closely examining selected images, objects, and sites as the content of visual culture, we will explore how representations help construct beliefs, assumptions, and norms about ourselves, nature, and social and cultural conditions in a pluralistic society. In exploring a broad range of issues, theories, and practices of visual culture we will investigate and reflect upon the relationship between imagery and understandings of race, class, ethnicity, gender, ability, sexual identity, and other facets of social diversity in the United States and beyond. 

GEC Arts and Humanities objectives 

Arts and Humanities courses are designed to help develop and strengthen students’ critical inquiry into cultural production in variable contexts. This type of inquiry in part “assesses, across temporal, cultural, or theoretical divisions, how humans view themselves in relation to other humans, to nature . . . what questions they ask about important concerns; and how they express their responses to the conditions of their existence.” 
To meet the GEC Arts and Humanities, Cultures and Ideas objectives, we will interpret critically a variety of images, objects, and sites as symbols and signifiers of personal, social, and inter-individual values and beliefs. Engaging in oral and written activities centering on the interpretation of visual culture, we will examine different ways of seeing across time and cultures.  

In Engaging Visual Culture: The Power of Seeing and Being Seen, instructor led lectures and student directed and small group discussions will provide opportunities for students to apply theories of visual culture, including perspectives on representation, spectacle, spectatorship, surveillance, and voyeurism, to a variety of cultural forms including mass media, photography, the internet, shopping malls, art museums, virtual reality, and corporate, military, and popular culture. Through the quarter:

· Students will view and experience various forms of symbolic expression and cultural production as interrelated cultural phenomena and be able to respond in an informed and critical manner.

· Students will construct knowledge of how forces of the past help shape current ways of seeing the world and affect material and symbolic conditions.

· Students will critically examine their own modes of seeing and practices of looking at the world.

· Students will develop their capacity to be critical observers and active participants in culture. 

GEC Diversity Experiences objectives 

Diversity Experiences courses are designed to help foster students’ understanding of institutions in, and the pluralistic character of, the United States, in part through special attention to issues of race, gender, class, ethnicity, sexual identity, age, and ability. This understanding, coupled with a critical investigation of the relationship between power, knowledge, and subjectivity, helps cultivate a form of critical citizenship that values social and cultural difference, democracy, equality, and social justice. 
To meet the GEC Diversity Experiences, Social Diversity in the United States, we will investigate how images help construct, reproduce, limit, or expand our understanding of race, class, ethnicity, gender, sexual identity, ability, age, and other positionalities and identities. Engaging in oral and written activities centering on the interpretation of visual culture, we will examine different consequences of visualizing practices on oppression, human agency, and self-determination. 

In Engaging Visual Culture: The Power of Seeing and Being Seen, instructor led lectures and student directed and small group discussions will provide opportunities to apply theories of visual culture in interpreting multiple socio-cultural realities, and issues of diversity and difference. Through the quarter:
· Students will interpret different forms of visual culture as informing and informed by issues of social diversity.

· Students will investigate how the power to name particular subjectivities is a political struggle through visual culture.

· Students will develop their capacity to recognize the symbolic and material consequences of particular visualizing practices. 

· Students will consider forms of visual culture as complex and contradictory texts, offering opportunities for different negotiations of meaning based on different positionalities, experiences, and identities in a pluralistic society. 

Required Texts:

Sturken, M. & Cartwright, L. (2001). Practices of looking: An introduction to visual culture. New York: Oxford University Press. This text is available at the Barnes and Noble--The OSU Bookstore.

Other required readings are available as PDF or Word documents on the Engaging Visual Culture website (carmen). You are responsible for accessing, reading, and printing the readings. All readings must be brought to class. On occasion, I will distribute other documents or instructional handouts in class or via email. 
Structure of the course

The emphasis in this course is on engaging images of, and ideas about visual culture through interpretation, discussion, reflection, and production. Therefore, this course is organized around viewing, reading about, and responding to visual culture. There will be lectures, videos and field trips.

I am committed to engaging you as critical citizens who value social and cultural difference, free speech, democracy, and self-reflection. As critical citizens, you are expected to demonstrate integrity, be responsive to the welfare of others, foster a positive classroom climate based on trust and mutual responsibility, and exhibit sensitivity to and respect for multiple socio-cultural realities, diversity and difference including, but not limited to, sexual identity, ability, class, race, gender, ethnicity, and age. This includes using suitable language, mannerisms and interpersonal skills. Together, we will learn from each other as we build and strengthen our critical skills for looking, seeing, viewing, discussing, and interpreting the world around us.
Assignments

· Readings
The readings in this course provide a broad overview of visual culture to help you understand better key theoretical perspectives on seeing and being seen and how visual culture is connected to understanding social diversity in and beyond the United States. In this sense, the readings will help you investigate how racism, sexism, classism and other forms of oppression are connected to issues of vision, power, and knowledge. In addition, the readings will provide you with concepts necessary for your group and individual presentations and mid-term and final projects.  

You are expected to come to class prepared to discuss the material assigned for that day.  Therefore, all reading assignments must be completed before class. In preparation for the class, you should pay close attention to the required readings. You should attempt to interweave your own ideas into the assigned texts by taking a position on the readings; this will help open up dialogue and debate in the class with your peers and link theoretical issues to everyday life. You are required to bring your readings to class, as we will refer to them often and in specific ways. Marking your text with questions, comments, observations, and ideas that you want to discuss in class is strongly encouraged. 

· Discussion/Participation

Discussion about the readings and the in and out-of class viewings of visual culture are vital to a meaningful learning experience. Discussion requires more than just talk. You should pay attention and listen to others, ask questions of your peers and the instructor, engage your peers in student-to-student cross talk, take responsibility for picking up the dialogue when we hit silences or points of disagreement, and help keep the conversation on track. This will help keep the discourse in the class moving in a democratic direction, where a variety of ideas, theories, and interpretations coexist and help inform one another. 

You participation includes being prepared and offering thoughtful comments during all presentations. Participation also means that you give your full attention during the class viewings and guest lectures, and be prepared to ask questions and provide feedback afterward. 

Discussion and participation is graded. Active engagement in the course materials and quality of comments will be assessed.  Failing to pay attention, not contributing to discussions, or exhibiting distracted or distracting behavior (including, but not limited to, using electronic devices for non-course related activities, reading or engaging in discussion about non-course related material, or acting inappropriate with, or having disregard for, students, guests, or the instructor) during class will negatively impact your grade. If there is any reason that you cannot fully participate in class, please let me know as soon as possible so we can discuss your options.

· Written responses to the readings
When specified on the syllabus, “READ AND RESPOND IN WRITING” next to Assignments Due Today, you are to write a brief response to the assigned readings. Unless you are given a different writing prompt for the assigned readings, use this format:

Choose one idea from the reading that strikes you as important in a particular way. Explain the idea clearly, quoting from the text in part of your explanation if you like, then write about what the idea means to you and why. Please focus on the significance of the idea, your understanding of it, and its connection to your life. This response should be no less than one full-page, word-processed, and double-spaced. You should include an image or a small set of images that help illustrate your thinking and how it relates to the ideas from the readings. Your written response should include your name, the class date, and the assigned reading you are responding to in writing. 

You will receive a sample, and we will discuss the content of an exemplarily response during the first class meeting. 

The response is due the same day the assigned readings are due. Each response will be assessed using the following system: check + (5 points), check (3 points), check- (1 point), or 0 points for not completing the assignment. The responses will be evaluated on the depth of engagement with the reading material, ideas, and concepts, and your understanding and interpretation of and connections with the big ideas. 

· Midterm project

For the midterm project, students will work in groups (determined by instructor) to engage, through critical interpretations and theories learned in the course, one site, or one or a small set of images and objects of visual culture. Your group will be investigating what/who is represented, and how particular ideologies are produced, affirmed, or challenged and/or resisted. You will discuss how your image or site/sight is encoded and decoded, how particular knowledge (about race, class, ability, sexual identity, consumption, behavior, etc.) is produced and validated, and how each member of the group negotiates meaning from the set of images or objects, or site of visual culture.    
Through your midterm project, your group must demonstrate an understanding of, and clearly articulate a theoretical framework built from the ideas, concepts, and theories of visual culture from the course readings, discussions, and activities. We will negotiate the parameters of the presentation in individual conferences early in the quarter.
Your group must present your project to the class during week 6. Your group can choose to create a video, digitally mediated document (PowerPoint, etc.), interpret portions of a film, scenes from television, or digital images, or take the class on a brief site-specific field trip. Your group will have 30 minutes to present your project. Your group must have hand-outs for the class that provide an overview of your project and any questions or issues that your group is addressing in the project. 

Before you complete your project or field trip, your group must meet with the instructor to discuss your proposal. Proposals must be comprised of both written and visual material. Photographs, sketches, photocopies, and written explanations are all components of a successful proposal. 

· Final project

Each student will produce a final research document that can take the form of a 6-8 page paper, digital video, or website that explores one of the course themes with respect to visual culture. There are three options for your final project:

1. Select one or two theories of visual culture and explore an image, set of images, or a site through those theories. Take a position on the content you choose—make a compelling argument using perspectives on visual culture from the coursework.

2. Respond to a question, issue, or prompt from the course (by the professor, guest speaker, video, etc.) by investigating the issues involved and connecting them to some image, object, or site that interests you.

3. Make connections between theories and practices of visual culture and your professional/academic interests. Discuss the implications of the themes, concepts, and theories from the course for your own work and your own pursuits. For example, if you are student in Anthropology, make connections between your field, your particular interests, and visual culture. 

All proposals for the final project must be submitted to the instructor and approved. Proposals must be comprised of both written and visual material. Photographs, sketches, photocopies, and written explanations are all components of a successful proposal. We will discuss other parameters of the final project in individual conferences early in the quarter.
Course policies

· Attendance 

There is a tremendous amount of information covered in this course through viewing discussion, and response. Therefore, timely attendance is vital to the success of the class and required. Each session will begin promptly at the scheduled time and attendance will be taken. Any and all absences require an email to me explaining the reason for the absence. In order for an absence to be excused, students must provide appropriate documentation (medical note from doctor, family tragedy, etc.) or have my approval. 

A student’s final grade will be reduced by one-half letter grade for each unexcused absence following the first absence (excused or unexcused). This means that a student can fail the course due to poor attendance. For example, if you have a C average from all the other assignments during the course, and miss 4 classes due to unexcused absences—your final grade will be an E. IT IS IMPERATIVE THAT STUDENTS DISCUSS WITH THE INSTRUCTOR EXTENDED PERIODS OF ABSENCE DUE TO MEDICAL OR OTHER CONDITIONS.  

If you enter the class up to 30 minutes late, that will be considered a late arrival. If you arrive beyond 30 minutes late, it will be considered a full unexcused absence. Three late arrivals equal one unexcused absence. If you leave the class early without prior consultation and consent from the instructor it will constitute a late arrival. 

On three occasions, the first at the end of week 4, the second at the end of week 7, and the last at the end of week 10, a list of absences and late arrivals will be made available on the course website on carmen. It is the responsibility of each student to check the list for accuracy and contact the instructor immediately if there are any discrepancies or concerns. Receipt of this syllabus constitutes a contact between students and instructor, of, but limited to, attendance policies and procedures.

· Late assignment:

Specific due dates are provided for each assignment. Late assignments will not be accepted. 

· Incompletes
Incompletes are for emergencies only.  

· Academic Integrity and Misconduct

The values that underpin the concept of academic integrity go beyond simply not cheating or plagiarizing. Embracing these values mean that you are responsible for your own learning; you have an obligation to be honest with yourself and others; and you have the responsibility to treat other students and your professors with respect and fairness. 

The Ohio State University and the Committee on Academic Misconduct (COAM) expect that all students have read and understand the University’s Code of Student Conduct, and that all students will complete all academic and scholarly assignments with fairness and honesty.  Students must recognize that failure to follow the rules and guidelines established in the University’s Code of Student Conduct and this syllabus may constitute “Academic Misconduct.”
The Ohio State University’s Code of Student Conduct (Section 3335-23-04) defines academic misconduct as: “Any activity that tends to compromise the academic integrity of the University, or subvert the educational process.”  Examples of academic misconduct include (but are not limited to) plagiarism, collusion (unauthorized collaboration), copying the work of another student, and possession of unauthorized materials during an examination.  

Per University Rule 3335-31-02, "Each instructor shall report to the committee on academic misconduct all instances of what he or she believes may be academic misconduct." Cheating on examinations, submitting work of other students as your own, or plagiarism in any form will result in penalties ranging from an "F" on an assignment to expulsion from the University, depending on the seriousness of the offense. For additional information, see the Code of Student Conduct (http://studentaffairs.osu.edu/info_for_students/csc.asp). If you have any questions about the above policy or what constitutes academic misconduct in this course, please contact the instructor.

· Students with special needs/ Disability Services

Students with disabilities that have been certified by the Office for Disability Services will be appropriately accommodated, and should inform the instructor as soon as possible of their needs. The Office for Disability Services is located in 150 Pomerene Hall, 1760 Neil Avenue; telephone 292-3307, TDD 292-0901; http://www.ods.ohio-state.edu/.

Grading, assessment, and evaluation

Your grade in the course is based on the number of points achieved out of 400 possible points. The final letter grade is determined by dividing the final accumulated point total by 100 and then by using the Grade Scale. For example, if a student’s final accumulated points are 325, the final grade will be a 3.25 or B+. 

Engaging Visual Culture Point Scale

Preparation & participation (10 points per class x 9 seminar classes) 
90

Reading Responses (5 points x 10 assignments)



50

Midterm project proposal






30

Midterm project






          100

Final project proposal






30

Final project







          100

Total possible points 





          400

Grade scale

A
3.85-4.00

A-
3.50-3.84

B+
3.15-3.49

B
2.85-3.14

B-
2.50-2.84

C+
2.15-2.49

C
1.85-2.14

C-
1.50-1.84

D+
1.15-1.49

D
1.00-1.14

Please note: The point scale above is exclusive of any and all grade reduction percentages based on attendance. Final grades will be reduced based on your attendance record as indicated in the attendance section, under course policies, in this syllabus. Please make sure you have read and understand these policies, as they will affect your final grade.

Engaging Visual Culture CALENDAR

WEEK 1: UNDERSTANDING VISUAL CULTURE

▓ Wednesday (first class): What is Visual Culture?

Large Group Lecture
Class activities

Viewing, discussions, and activities: Introductions; Discuss syllabus, course requirements and expectations; Instructor’s lecture: An introduction to visual culture; Many Ways to See the World: A Thirty-Minute Tour of World Map Images (DVD 2004). Group discussion on the power of seeing and being seen.

Cultures and Ideas Emphasis:

Cartographic norms; Culturally specific ways of seeing the world

Social Diversity Emphasis:

Race; Ethnicity; Gender (general introduction to issues of visual culture and social diversity)
WEEK 2: PRACTICES OF LOOKING IN AND AT VISUAL CULTURE

▓ Monday: Visuality and the politics of looking 

Large Group Lecture

Assignments Due Today:

Reading: Mirzoeff, N. (1999). Introduction: What is visual culture? (pp. 1-26). In An introduction to visual culture. New York: Routledge. (on carmen) Posting of response to first lecture on carmen.
Class activities 

Viewing, discussions, and activities: Instructor’s lecture: Image value, modes of representation, iconography, and the construction of meaning; bell hooks: Cultural Criticism & Transformation (DVD 1997). Group discussion on the power of, and the motives behind, cultural representations.

Cultures and Ideas Emphasis:

Visual representations in social and cultural life; Cultural criticism; Relationships between popular culture and art

Social Diversity Emphasis:

Interlocking systems of domination in a pluralistic society; Visual culture as de-naturalizing power differentials; Intersection of race, class, and gender in visual media
▓ Wednesday: Clarifying theories of representation, ideology, and power 

Smaller Group Seminar
Assignments Due Today:

Reading: Sturken, M. & Cartwright, L. (2001). Practices of looking: Images, power, and politics (pp. 10-44). In Practices of looking: An introduction to visual culture. New York: Oxford University Press. READ AND RESPOND IN WRITING 

Class activities 

Viewing, discussions, and activities: Stuart Hall: Representation & the Media (DVD 1997). Smaller group and individual discussions based on the following questions from today’s readings and DVD:

· What is representation? What are different systems of representation?

· What is ideology? What does it have to do with visual culture?

· How do images help create meaning? 

· What are some of your experiences with the power and politics of visual culture in everyday life?

Cultures and Ideas Emphasis:

Historical debates about systems of representations; Conventions, rules, and subversion of representation in art; Images functioning as historical evidence and connoting different meanings in contemporary contexts 

Social Diversity Emphasis:

Images reinforcing the assumptions and norms of norms of heterosexuality, nationalism, and race

WEEK 3: making MEANING IN AND THROUGH visual culture
▓ Monday: Taste, appropriation, and oppositional readings 

Large Group Lecture
Assignments Due Today:

Reading: Sturken, M. & Cartwright, L. (2001). Viewers making meaning (pp. 45-71). In Practices of looking: An introduction to visual culture. New York: Oxford University Press.

Class activities 

Viewing, discussions, and activities: Instructor’s lecture: Postmodern appropriation and visual culture; Interpretation of images: Barbara Kruger, Robert Colescott, Larry Rivers, Jose Antonio Burciaga, AdBusters, CultureSpy.com, etc. Group discussion on taste, appropriation, and re-appropriation.

Cultures and Ideas Emphasis:

Cultural institutions constructing taste; high culture vs. low culture

Social Diversity Emphasis:

Class-based values of taste; Oppositional visual practices of Chicano culture, Black culture, and queer culture

▓ Wednesday: Clarifying theories of hegemony and counter-hegemony
Smaller Group Seminar 

Reading: Nicholson, D. (1999). Developing a media literacy of whiteness in advertising. In J. Kincheloe, S. Steinberg, N. Rodriguez, & R. Chennault (Eds.), White reign: Deploying whiteness in America (pp. 193-212). New York: St. Martin’s Press. 

(on carmen) READ AND RESPOND IN WRITING
Class activities 

Viewing, discussions, and activities: Interpretation of Diesel “workwear” advertisements. Smaller group and individual discussions based on the following questions from today’s readings and advertisements:

.
· What is interpellation? 

· What is hegemony and counter hegemony? 

· How is bricolage and counter-bricolage?

· How can examples from visual (sub)culture be both hegemonic and counter-hegemonic?   

Cultures and Ideas Emphasis:

Hegemony as a condition of culture; Sub-cultural style as counter hegemony; Addressing advertisements as cultural artifacts

Social Diversity Emphasis:

Whiteness and advertising; Images of blackness; Images of whiteness

WEEK 4: The politics of seeing gender IN VISUAL CULTURE
▓ Monday: Voyeurism, the gaze, and the construction of female subjectivity

Large Group Lecture
Assignments Due Today:

Reading: Sturken, M. & Cartwright, L. (2001). Spectatorship, power, and knowledge (pp. 72-108). In Practices of looking: An introduction to visual culture. New York: Oxford University Press. 
Class activities 

Viewing, discussions, and activities: Instructor’s lecture: Different concepts of the gaze throughout history; Killing Us Softly 3, Advertising’s Image of Women (DVD 2000). Group discussion on the male gaze, Foucault’s concepts of power/knowledge, and spectatorship
Cultures and Ideas Emphasis:

Western codes of the female nude in historical painting and contemporary advertising

Social Diversity Emphasis:

The gaze and the “other”; Codes of dominance and subjugation; Binary oppositions of male/female, white/other 

▓ Wednesday: The gaze and the construction of masculinity 

Smaller Group Seminar 

Assignments Due Today:

Reading: Trujillo, N. (1991). Hegemonic masculinity on the mound: Media representations of Noland Ryan and American sports culture. Critical Studies in Mass Communication, 8(3), 290-308. (on carmen) READ AND RESPOND IN WRITING
Class activities 

Viewing, discussions, and activities: Tough Guise: Violence, Media & the Crisis in Masculinity (DVD 1999); Smaller group and individual discussions based on the following questions from today’s readings and DVD:

· What are some examples of different gaze theories in and through visual culture?

· How are different interpretations of gender affected by particular forms of visual culture?

· How has the notion of gender, including masculinity and femininity, changed in U.S. popular culture over the last few decades? 

· How do theories of representations of masculinity and femininity intersect and diverge in visual culture? 

Cultures and Ideas Emphasis:

Culturally idealized forms of masculinity and femininity; Culturally mediated sports icons 

Social Diversity Emphasis:

Patriarchy; Heterosexism

WEEK 5: The politics of seeing otherness IN VISUAL CULTURE

▓ Monday: Seeing Blackness in the U.S.

Large Group Lecture
Assignments Due Today:

Reading: Geist, C. G. & Nelson, A. M. S. (1992). From the plantation to Bel-Air: A brief history of black stereotypes (pp. 262-276). In J. Nachbar & K. Lause (Eds.), Popular culture: An introductory text. Bowling Green, OH: Bowling Green University Popular Press. (on carmen)

Class activities 

Viewing, discussions, and activities: Instructor’s lecture: Seeing ethnicity; Ethnic Notions (DVD 1986). Group discussion on historical and contemporary representations of ethnicity
Cultures and Ideas Emphasis:

Images of ethnicity in U.S. popular culture 1900-today; Jim Crow music, dance, theatre, and illustrations

Social Diversity Emphasis:

Visual culture revealing social prejudices and social tensions; Representations of ethnicities shape the self image and social identities
▓ Wednesday: Seeing Arabs and Muslims through Hollywood

Smaller Group Seminar 

Assignments Due Today:

Reading: Shaheen, J. G. (2003). Reel bad Arabs: How Hollywood vilifies a people. The Annals of the American Academy of Political and Social Science, 588, 171-193. 

(on carmen)

Class activities 

Viewing, discussions, and activities: Reel Bad Arabs: How Hollywood Vilifies a People (DVD 2006). Smaller group and individual discussions based on the following questions from today’s readings and DVD:
· How do historical and contemporary representations through visual culture of race and ethnicity through visual culture help shape societal attitudes, beliefs, and policies?

· How does the interpretation of popular culture help reveal social prejudices and social tensions?

· How does representations in popular culture of individuals and groups shape the self image and social identities of those who are represented and not represented?

Cultures and Ideas Emphasis:

Intellectual, literary, philosophical, and religious contributions from Arabs of the Middle East, from earlier times to the present day

Social Diversity Emphasis:

Social stereotypes and clichés; Hollywood’s projection of negative images of the Arabs and Muslims; Xenophobia 

WEEK 6: MIDTERM GROUP PRESENTATIONS

▓ Monday: Midterm group presentations 

Groups 1-3

Smaller Group Seminar
▓ Wednesday: Midterm group presentations

Groups 4-6

Smaller Group Seminar
WEEK 7: Art, Reproducation, and visual CULTURE

▓ Monday: Perspectives on seeing art and seeing perspective in Western art
Large Group Lecture
Assignments Due Today:

Reading: Sturken, M. & Cartwright, L. (2001). Reproduction and visual technologies (pp. 109-130). In Practices of looking: An introduction to visual culture. New York: Oxford University Press.

Class activities 

Viewing, discussions, and activities: Instructor’s lecture: Perspectives on seeing art, and seeing perspective in art Group discussion on historical and contemporary Western art images and reproductions
Cultures and Ideas Emphasis:

Euro-American art; Modernism; Realism and the ideology of fixed perspective
Social Diversity Emphasis:

Sexism; Modernist ideals of androcentricsm

▓ Wednesday: Originality and (reproduced) works of art 

Smaller Group Seminar 

Assignments Due Today:

Reading: Sturken, M. & Cartwright, L. (2001). Reproduction and visual technologies (pp. 130-150). In Practices of looking: An introduction to visual culture. New York: Oxford University Press.

Class activities 

Viewing, discussions, and activities: Field Trip: Wexner Center for the Arts Tour the space and current exhibition. Smaller group and individual discussions based on the following questions from today’s readings and visit to the Wexner:

· How have artists represented views in ways other than perspective-based reality?

· In what ways have artists challenged the notion of originality and authenticity?

· How have artists used “found” photographic images to tell stories in the their work?

· How can digital artworks be interpreted and experienced differently than stationary paintings prior to the emergence of mechanical reproduction?

Cultures and Ideas Emphasis:

Cultural analysis of contemporary art; Contemporary art practices
Social Diversity Emphasis:

Representations of diversity in contemporary art

WEEK 8: THE PUBLIC AND PRIVATE SHPERE IN VISUAL CULTURE
▓ Monday: Mass media public opinion in visual culture

Large Group Lecture
Assignments Due Today:

Reading: Sturken, M. & Cartwright, L. (2001). The mass media and the public sphere. (pp. 151-188). In Practices of looking: An introduction to visual culture. New York: Oxford University Press.
Class activities 

Viewing, discussions, and activities: Instructor’s lecture: Mass media and visual culture. Constructing Public Opinion: How Politicians and the Media Misrepresent the Public (DVD 2001). Group discussion on mass media and the public sphere.

Cultures and Ideas Emphasis:

Mass media; Mass society; Public sphere
Social Diversity Emphasis:

Cultural imperialism; Diasporic communities

▓ Wednesday: Mass media and the “news” in visual culture 

Smaller Group Seminar 

Assignments Due Today:

Reading: Hall, S. et. al. (1996). The social production of news (pp. 424-429). In P. Marris & S. Thornham (Eds.), Media studies: A reader. Edinburgh, UK: Edinburgh University Press. (on carmen) READ AND RESPOND IN WRITING
Class activities 

Bill Moyers’ The Public Mind: The Illusion of the News (VHS 1989). Smaller group and individual discussions based on the following questions from today’s readings and VHS:

· What is “the mass media”?

· What are some critiques of, and the democratic potential for, the mass media?

· Who or what is the “public” in the “public sphere”?

· How is the news constructed in visual culture?

Cultures and Ideas Emphasis

Horizons of meanings; Cultural maps of the social world

Social Diversity Emphasis:

Consensual views of society; Primary and secondary definers of social events

WEEK 9: MANUFACTURING DESIRE IN VISUAL CULTURE

▓ Monday: Consuming consumption in visual culture

Large Group Lecture
Assignments Due Today:

Reading: Sturken, M. & Cartwright, L. (2001). Consumer culture and the manufacturing of desire (pp. 189-218). In Practices of looking: An introduction to visual culture. New York: Oxford University Press.

Class activities 

Viewing, discussions, and activities: Instructor’s lecture: Consumer culture and advertising. Advertising & the End of the World (DVD 1997). Group discussion on consumer culture
Cultures and Ideas Emphasis:

Consumer society and capitalism; Post-industrial culture
Social Diversity Emphasis:

Reification; Commodity subject positions

▓ Wednesday: Belonging, difference, and the “brand”
Smaller Group Seminar 

Assignments Due Today:

Reading: Sturken, M. & Cartwright, L. (2001). Consumer culture and the manufacturing of desire (pp. 218-236). In Practices of looking: An introduction to visual culture. New York: Oxford University Press.

Class activities 

Viewing, discussions, and activities: No Logo: Brands Globalization & Resistance (DVD 2003). Smaller group and individual discussions based on the following questions from today’s readings and DVD.
· What is the relationship between capitalism and advertising in visual culture?

· What is commodity fetishism in visual culture?

· What are some codes and conventions that help construct advertisements as commodity signs?

· How does visual culture reproduce or challenge practices of multinational corporations? 

Cultures and Ideas Emphasis:

Cultural impact of multinational corporations; Globalization; Cultural jamming

Social Diversity Emphasis:

Lifestyle branding; Activism; Quasi-anthropological approaches to marketing

WEEK 10: LOOKING AT BODIES INSIDE AND OUT IN VISUAL CULTURE

▓ Monday: Scientific imagery and the clinical gaze

Large Group Lecture
Assignments Due Today:

Reading: Sturken, M. & Cartwright, L. (2001). Scientific looking: Looking at science (pp. 279-308). In Practices of looking: An introduction to visual culture. New York: Oxford University Press. 

Class activities 

Viewing, discussions, and activities: Instructor’s lecture: Scientific looking and seeing. Group discussion on scientific images and imagining.

Cultures and Ideas Emphasis:

Genetics; Biomedical imagery; Bodies at sites of cultural inscription

Social Diversity Emphasis:

Eugenics; Racist scientific practices, Colonialism

▓ Wednesday: (Net)Working out: The visual culture of exercise at RPAC

Smaller Group Seminar 

Assignments Due Today:

Reading: Sassatelli, R. (1999). Interaction order and beyond: A field analysis of body culture within fitness gyms. Body & Society, 5(2-3), 227-248. (on carmen) READ AND RESPOND IN WRITING

Class activities 

Viewing, discussions, and activities: Field Trip: OSU Recreation & Physical Activity Center (RPAC); interpret the space of RPAC. Smaller group and individual discussions based on  the following questions from today’s readings and field trip.

· What forms of visual culture exist at RPAC that mark passage from everyday world to the exercise world?

· How are different forms of exercise visually marked and coded for spatial separation in RPAC?

· How are visual spaces in RPAC, both shared and individualized?

· How is the space at RPAC divided symbolically and physically, for seeing and being seen?

Cultures and Ideas Emphasis:

Gym as cultural space; Cultural ideals of the body

Social Diversity Emphasis:

Situated body practices; Gender; Society and the body

FINALS WEEK

Final projects due by 5pm on the Wednesday of Final Week
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Art Education 255: Quick Glance Course Topics and Session Schedule
	Week 1
	

	Topic
	UNDERSTANDING VISUAL CULTURE

	Sessions


	Wednesday: What is Visual Culture?

                     Large Group Lecture

	Week 2
	

	Topic
	PRACTICES OF LOOKING IN AND AT VISUAL CULTURE



	Sessions


	Monday: Visuality and the politics of looking

         Large Group Lecture

Wednesday: Clarifying theories of representation, ideology, and power

                     Smaller Group Seminar

	Week 3
	

	Topic
	making MEANING IN AND THROUGH visual culture

	Sessions


	Monday: Taste, appropriation, and oppositional readings

                Large Group Lecture

Wednesday: Clarifying theories of hegemony and counter-hegemony
                     Smaller Group Seminar

	Week 4
	

	Topic
	The politics of seeing gender IN VISUAL CULTURE



	Sessions


	Monday: Voyeurism, the gaze, and the construction of female subjectivity

               Large Group Lecture

Wednesday: The gaze and the construction of masculinity

                     Smaller Group Seminar

	Week 5
	

	Topic
	The politics of seeing otherness IN VISUAL CULTURE



	Sessions


	Monday: Seeing Blackness in the U.S.

               Large Group Lecture
Wednesday: Seeing Arabs and Muslims through Hollywood

                    Smaller Group Seminar 

	Week 6
	

	Topic
	MIDTERM PRESENTATIONS 


	Sessions
	Monday: Groups 1-3

                Smaller Group Seminar
Wednesday: Groups 1-3

                     Smaller Group Seminar

	Week 7
	

	Topic
	Art, Reproducation, and visual CULTURE

	Sessions
	Monday: Perspectives on seeing art and seeing perspective in Western art
               Large Group Lecture

Wednesday: Originality and (reproduced) works of art 

                     Smaller Group Seminar 
                     Field Trip: Wexner Center for the Arts

	Week 8
	

	Topic
	THE PUBLIC AND PRIVATE SHPERE IN VISUAL CULTURE


	Sessions
	Monday: Mass media public opinion in visual culture

                Large Group Lecture

Wednesday: Mass media and the “news” in visual culture 

                    Smaller Group Seminar 

	Week  9
	

	Topic
	MANUFACTURING DESIRE IN VISUAL CULTURE



	Sessions
	Monday: Consuming consumption in visual culture

               Large Group Lecture

Wednesday: Belonging, difference, and the “brand”
                     Smaller Group Seminar 

	Week 10
	

	Topic
	LOOKING AT BODIES INSIDE AND OUT IN VISUAL CULTURE

	Sessions
	Monday: Scientific imagery and the clinical gaze

               Large Group Lecture
Wednesday: (Net)Working out: The visual culture of exercise at RPAC

                    Smaller Group Seminar 

                    Field Trip: RPAC
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